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KiM COSIER, PHD
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Ann Huang (14 w)

Transforms her Muylti
Ifa
Dreams into Art s

Guided by the surrealist artists of the twen

tieth
and her own deep subconscious, Ann Huange 1S m her

dreams into lyrical '
poems that provide a sharp ¢
on the fragmented world we find ourselves ul;p to(slrar;fl.nentary

Ar?n’s newest book of poems, A Shaft of Light, was published
this summer by Finishing Line Press. VCFA faculty Leslie
Ullman says of Ann’s book, “This lovely, unusual book is
inhabited by a shapeshifting ‘you,” who is sometimes the
speaker, sometimes an intimate other, and sometimes,
perhaps, figures mentioned along the way—Plath, Matisse,

Obama, Jung, a grandparent, a parent. They mesh into
one consciousness that is almost but not quite troubled—

fresh at every turn.”

Written specifically for socially minded women between the

ages of 25-55, A Shaft of Light serves a5 3 kind gf collective
' nt
memory for the group of people who grew up uring rece
s1 ‘ﬁznt political events, including the Clinton and Bush
o and the Irag War. Ann says of her target

ration who developed a sincere

sult of the changing world around

- ' te and saw Barack
them. They gained the Arui e wote Lod to the core

Obama’s presidency; nd then were shoc
in November 2016.”

ns which were 2 catalyst for many
. 4 Shaft of Light. “1t was 2 very
ue:ltlf; tiu;:le foxﬂe,” Ann says. “It reminded

: ¢ of China during the Tiananmen
me of the tme We gl‘;;gjlﬂzﬂendous memories resurfaced

lled to write about these
[ was compel 1o rates and adult Lt

It was the 2016 US electio

prﬁnging, she says, she resists the
.I have incessantly wished the counl
lived in would share the same languag® a

. SRR, . »
borders or racial discriminations.

What better way to a roach writing abo : on-
fragmentation 0); the I[;I;litical world than with the 2
narrative and dreamlike gestures
A longtime lover of works by Man Ra
René Magritte, Ann was fascinated by da «darkly
seemed to have a logic of their own, yet PORERE he explored
rational truth.” Throughout her tme at VCF%X’ S rtists she€

the transformative philosophies of the surrealist 2

| e anings of the
admired, as well as questioning the me : 8>
created in the core of her own unconscious.

In the MFA in Writing prograit,
with faculty Ralph Angel, Leslie Ullman,
Jackson. Each mentor inspire
Pairing Angel’s “pure romanticis
contemporary painters and photo 1 jtself as
ol hﬂs Hdeﬁne 1ts€
from Ullman, Ann says that her anaid ol AR

pure lyricism with a twist of contrast Et o
poem.” Professionally, Jackson taught Ann about discip

and encouraged her to write one poettt every night. , 1 amut
constantly in debt to them for a1l the good work we've P

together,” she says.

Collaboration and transformation are front and center M
another aspect of Ann’s work, as well: she is the founder

of Saffron Splash Media, an experimental short film @d
production studio based in Newport Beach, Califorma.
Sharing a name with one of her previous book-length
poetry collections, Saffron Splash Media works to manifest
her dreams (and poems) into motion pictures. No longer
restricted to paper, her poems burst with life and energy
on the screen, just as they do in her own mind. To date, the
small production crew of just five people has adapted Ann’s
published poems into four experimental films, including
PALPITATIONS OF DUST (2017), which won the

2017 Prince of Prestige Academy Award for Best
Experimental Film.

Before making PALPITATIONS OF DUST, Ann had never
taken any film classes but had read film-related books and
amf:les, particularly on the surrealist and Dadaist movem
during her final critical thesis semester at VCFA. Ho P~
to Ann, the processes of writing and filmmakin -‘sh LS
similar qualities. In both art forms, she carefullg Chare vexy
words that visually and acoustically evoke myth?r e

dreams, and the mysteries of the human pet b L
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